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By LYNNE AMES

SE the imaginalion: a subur-

ban living room, hilled with

sofa snd chairs and coffee

1able covered with litile or-
naments, becomes a Broadway Lhea-
ler. The piano in the center of Lhe
room is 8 full orchesira. The handful
of singers multiplies to a full cast,
singing. dancing, emoting o they'll
lear your heart righl oul.

This leap in perceplion It what
Peter Sklar, producer, composer and
Iylicist of “The Kid Who Played 1he

ce,'” was counling on one recent
ntghL Mr. Sklar, 35 years old, coaches
children, some of them already celeb-
riises, In singing and acting. Three
times a year he runs a werk-and-
a-half program in theater arls
upstate. For youngsters who xant [0
. be in show business, he organices
showcases for budding taleni. He has
an apartment in Manhatlan amd &
home here,

M. Shlar also has a kind of univer-
s4] show-busingss dream, 1o sce his
work on the proverbial Great White
Way. During the lasi few menths, he
has been ralsing money tn take “"The
Kid Who Played the Palace™ to
Broadway. e has wooed potential in-
veslors al backers’ auditjons atl Sar-
di's and at the Westside Arls Theater
in Mashanan Now, he waa trying it
aut in his own home, in front of a
group of
sirangers.

*'Hi, fu'ks,'” he said, in a deep voice
that, throughoul the evening, woukd il-
self prove 10 be Broadway quality.
“"Tonight you'll see a very condensed
version of a two-hour musical aboul
the dreams and dilemmas of a man
named Morray Rosen, a former song-
and-dance man {rom vaudeville, now
an acting coach for profesiional kids
in wday's elecironic world ol show
business.'

The show, he added, Is also about
ihe siruggle and iriumph of the cadre
of children — tols to teen-agers —
that Mr. Murray coaches. "It's a
Limilyoriented show: one, we feel,
thal could gencrate a cast afbum, a
natonal four™ = a faraway gleam in
e eye — “even lilm and television
righis "

iz voice look on a conbidendidl
lone. "What we're looking for wonight
I fronl mMoncy — money that will put
s i & workshop sluation. We need
$60,000. The ~mage of & workshop s
g flesh out \he predyetion, see the
Wi, s wd 10 ralse supiral — K3

midkt o Mibon — for e actupl
Arcadway p tion." A lew mem-
beers of the avdiflaes nat EXperienced
n Broatway e s, drew ip their

inerested friends and .

breath in surprisc. Smiling, Mr. Sklar
genlly explained, Eighty thousand
dollars for a warkshop, by the way, Is
guite reasonabie,’

It might be argued that no price
can be put on hape. Mr. Sklar, who
has a master’s’degree in education
from Harvard University and studled
ptano and music theory at the Juil-
lizrd School of Music, matntaing that
there are Lwo great loves in his life:

-young pcople and music. Among his
clienls have been Ricky Schroder,
star of the movie, ""The Champ'' and
the CBS series, “Silver Spoons,” and
Allison Smith, who played the 1itle
rele in a Broadway production of
"Annie’ and has a lead role in the
CBS show, “Kate and Allse."

There have aiso been hundreds of
ohers, age 7 to 23 or 5o, who have
come for practice sessions bearing
tajent and desire along with their
monologues, adverlising copy and
songs. Like the chikdren in Murray's
clags, they want {0 act in commer-
clals, movics, television shows, plays
— anything thai gives them a chance
o acl and sing- :

Mr. Sklar aiso conducls discussion
groups for the young performers It
was oul of these groups thal “"The Kid
Wha Played 1he Palace™ evolved, )
put these kids in a discussion group,
5o they could talk abowt their lives In
the business,” he recalled. " About
what it was like to be iniw Later, | sat
down &t Lhe piane and staried playing
with music and Iyrics."

The resull: ballads, blwes, country-
und-western (unes and a few of these
lilting melodies 1hat seem (o exist
only in musical comedies, the Xind of
numbers critie” call “hummable.”
The story, by . David Scher, and
book, by Jer. y Y.rown, followed. Like
the songs, the siary has a kind of rece
ognizable ages , with Murray, the
ouimided b v se ond Kindly vau-
devillean; Amy, the [J-vear-old su-

perstar sent to him for some laning

down (her nice skde emerges by the
play’s concluston); and Kelly, 14,
sweet, ambilious and Insecure.

For 1he backers' audition, Mr.
Sklar played pianoc and sang the role
of Murray, after explaining that he ja
about half the characler's age.
Christy Graves, a 15yvear-old with
long blond halr snd the face of a
Christmas<ard cherub; Amy Beth
Bernsiein, an impish 10-ycar-old bru-
nctle; and Renee Ford, 14, ponytail
and even features, rotaled as Amy
and Kelly. Greg Nicke), 16, and David
Lascher, 16, lilled in the ranks.

“Buy America's favorite,'" they
sang. “"Na 1 breakfast. No. | loy.
America's Mo | pride and joy. Duy
America's favorite. No. { girl and

“Was that meant 1o be an adver-
tiscrment?'* Rose Kogan, sitting in Lhe
audience, asked later. " ‘Try No. )/’
What was that?*

“I's a simulated commercial,’* Mr.
Sklar replied "The show is about a
copfromalion of values — those of
Murray's eta and oir era. A kid who
does one commercial for McDonald's
could make a lof more money than
someone ltke Murray made n a
whole lifetime in vavdeville™

The peopie watching were also in-
tleresied in the character of Murray.
They applauded loudly for a ballad he
sings at the conclusian of the first act.
“Now I'm supposed (0 step aside, for-
get the kids, forget your pride, think
pasilive — you'll ind something else
mstead. Be grateful for the time you
haid. Nothing tasts forever. Be a sport
— roll over and play dead "

The number that drew the most en-
thusiastic reponse from the audience
was "Stage Mother Blues " Kelly and
Amy, having finally pot over their re-
seniment of each other, join forces in
a dwer: "'l got tkem stage mother
bluwes, them pushy, pushy  siage
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Amy Beth Bernstein, top
left, and Renee Ford
preparing for audition.
Peter Sklar, above, with
yourig performers.
Audience members, right.

mother blues!" they sang. "My mom
didn't hike my hair, it was her idea to
dye it. And although my agent didn't
care, mom SUil said, try it! Well, no
need (o cry, no need 10 pout. [ can still
muke it big. cause, even though my
hair fell our, I gt a wig lor every
=

When the performane was over,
the youngsters and some of their par-
enla gathered around Mr. Sklar for an
impromptu version of his discussion
goolps. Jack Harpman, the directer,
who was himsell a child actor, and
Sybil Skiar — Mr. Skla-'s mother —~
looked on and Ebened

“The image of the overlly pushy
stager moiher thal we remember
from ‘Gypsy' |5 pazss” My Sklar
sald, “Things are mare subdle now,
rore ‘enkightened.’ Mo kid from the
BO's & going To admit being pres-
sured, and no parent is going to admit
10 pressuring. NOw you have parents
who zay things like, "This is what my
child wants 10 do — we da whaiover
makes my child hizppy.”

“You stilf do hiar a ful about the
evils al show business, e damage i
dos=  t0 “hidren,” he contmued
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"There's a (remendous resldue of
horror siorkes about chlld siars of the
1920°’s and 30's being pushed around
by dircclors and casting directors.
But nowadays & child's expericnce
far o few minutes with a casting di-
rector — who, by the way, is usualy a
plite, pleasamt individcal — is not
going 1o do any damuage. It's the sec-
ond audition — the one that takes
place in the cor on the way home —
thal is the really significant one for a
child. The way the parenfs aszk the
chifd hos he or she did is what coun(s
That’s Mommy or [Daddy, the people
white love and approval you really
Giale Graves, Kristy's muther, ex-
plained that while she and her family
have made many =acrilices for
Kristy — moving 1o 8cw York from
Frorida among theim — her pome

concern was Krisly's happiness.

Caroline Nicke), Greg's mother,
added that although she wanied her
son @ pursee whatever carcey he de-
sired, '"financially, he'd be better off
as a plumber.”'

And what does Mrs Sklar think of
he- grown-up boy? someone asked. [s
she' proud?

"l don'y see why he can’t play all
the. roles in the show,”” she answered,
peifectly  deadpan Y'Kids, every-
thiag."

"Mam," Mo Sklar saxt, playing
alovg. “We need the kids. They're the
TiglLl age.”

Uy o oonSt Mrs, SKinr sad. o
misging a bear. "Try it | wan o see
yoii up there on the Broadway slage.
After all, a mexher 15 a methe:, @ a
madhar,” |



